
The name of the game

a) “Their main computer system 
ran an operating system they had 
written, and they employed tools 
they and others had created. 
Everyone had access to the source 
code for these programs, and shared 
their improvements—and what new 
programs they wrote—with the 
community as a whole, following 
the vision of MIT’s J. C. R. Licklider 
(◊05)”. p.543 
 
a.1) “You have the freedom to modify 
the program to suit your needs. 
(To make this freedom effective 
in practice, you must have access 
to the source code, since making 
changes in a program without having 
the source code is exceedingly 
difficult.)” p.543
 
b) “Thus a new mode of textual 
expression was initiated, different 
even from the telegraph: the user 
had to be very quick, and formulate 
short, unretractable sentences in 
seconds, or die. Dorothy Parker 
and Ernest Hemingway would have 
loved it. Like Adventure before it, 
MUD spread out globally on the 
academic computer networks, was 
soon copied, and changed into other 
types of multi-user texts.” p.776

Sharing is caring

a) “we add distribution terms, which 
are a legal instrument that gives 
everyone the rights to use, modify, 
and redistribute the program’s 
code or any program derived 

from it but only if the distribution 
terms are unchanged. Thus, the 
code and the freedoms become 
legally inseparable. Proprietary 
software developers use copyright 
to take away the users’ freedom; 
we use copyright to guarantee their 
freedom. That’s why we reverse the 
name, changing ‘copyright’ into 
‘copyleft.’”
 
b) “Agrippa perversely obeys the 
logic gf cultural capitalism beyond 
the wildest dreams of publishers: 
it is the non-reusable book. At the 
same time it obviously subverts 
the metaphysics of textual mass 
production. How? By being a copy 
that destroys its text, or a text 
which destroys its copy? Agrippa is 
a unique lesson in textual ontology, 
a linear text that seems to flirt 
with nonlinearity, not through 
its convention or mechanism but 
through the difference between its 
used and unused copies.” p.768

Coding Pals

a) “Complete system sources will be 
available to everyone. As a result, 
a user who needs changes in the 
system will always be free to make 
them himself, or hire any available 
programmer or company to make 
them for him. Users will no longer 
be at the mercy of one programmer 
or company which owns the sources 
and is in sole position to make 
changes.” p.574

b) “When regarded as literary 
objects, MUDs seem to defy every 

concept of literary theory. Every 
user has a different (or several 
different) and partial perspective(s), 
and the users bombard each other 
with textons meant only to last as 
long as they are not scrolled off the 
screen. MUDs are like constantly 
meandering rivers, developing new 
courses that cross and re-cross each 
other and are filled with all sorts of 
peculiar flotsam and jetsam. And 
suddenly, in the middle of chaos, 
a group of characters may start 
singing in unison the Yoyodyne 
song from Thomas Pynchon’s The 
Crying of Lot 49: “High above the LA 
freeways, / And the traffic’s whine, / 
Stands the well-known Galactonics / 
Branch of Yoyodyne.” p.776 

Good guy with a GNU

a) “GNU, which stands for Gnu’s Not 
Unix, is the name for the complete 
Unix-compatible software system 
which I am writing so that I can give 
it away free to everyone who can 
use it.1 Several other volunteers are 
helping me.” p.545
 
b) “Added to that are the political 
conjectures about the benevolent 
effects on the structures of power 
between writers and readers, 
teachers and students, government 
and the public, in which the good 
guys seem to be winning, at least 
in theory. Only the first of these 
relationships will be discussed here, 
and only because of the assumptions 
about the effects of hypertext 
upon the figures of author and 
reader.” p.771

Respawn

a) “The company that provided the 
Lab’s printer decided to close the 
source code for their updated driver 
software—making it impossible to 
add back customizations the Lab 
had previously used for their work. 
A new computer was installed, and 
it ran the manufacturing company’s 
proprietary operating system 
instead of an updated version of the 
Lab’s own. AT&T announced that Unix 
would no longer be free, shocking 
many in the computer world 
(especially those from outside AT&T 
who had contributed to Unix)” p.543

a.1) “So he decided to quit his job 
and try to build a new set of free 
software, around which could 
develop a new free community. 
The MIT AI Lab allowed him to 
continue using their equipment. He 
began his project, called GNU (a 
recursive acronym for “GNU’s Not 
Unix”)”p.543
 
b) “Death in the cybertext is a 
strange kind of death, however, in 
relation to death both in fiction and 
in real life. Rather than signifying 
closure—the end—“cyberdeath” 
signifies a sort of reincarnation of 
the main character: death implies 
beginning.” p.774
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