
Chaos and Freedom

“Jean supplied the energy to create the 
freedom and was ruler over the chaos. When 
the energy was released, everything that 
happened was related to some of Jean’s 
decisions. No distinction can be made between 
the “random” elements, the accidents, or the 
controlled parts of the spectacle. It was 
created in its totality out of freedom and 
innocence.” [1]

Experience

“The visitor would be encouraged as an 
individual to explore the environment and
compose his own experience. As a work of art, 
the Pavilion and its operation would be an 
open ended situation, an experiment in the 
scientific sense of the word.” [2]

Art and Technology

“The Pavilion was a work of art with its own 
unity and integrity, as well as a new 
unexplored theatre and concert space, a 
recording studio for multichannel 
compositions and a field laboratory for 
scientific experiments” [2]

“Both the Fog and the Mirror were “firsts” in 
terms of scale. In addition, their technology 
had further applications. The Fog surrounding 
the Pavilion was the largest water-vapor mass 
ever produced without the use of chemicals. 
The insistence on using pure water for the Fog 
led to a system that offered interesting 
possibilities for environmental irrigation 
systems, outdoor air conditioning, and 
protection of crops from frost.” [2]

“The effects of technology do not occur at the 
level of opinions or concepts, but alter sense 
ratios or patterns of perception steadily and 
without any resistance. The serious artist is 
the only person able to  encounter technology 
with impunity, just because he is an expert 
aware of the changes in sense perception.” [3]

“the content of another medium 
is always another medium.” [3]

Human Experience

“The Pavilion would not tell a story or guide 
the visitor through a didactic, authoritarian 
experience. The visitor would be encouraged 
as an individual to explore the environment 
and compose his own experience.” [2]
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“Now we have digital communication. We can 
create our fantasies. We can create our 
rhythms, design on screen […] We will create a 
language of international, global brain linkup. 
Anyone in any culture watching this screen 
will get the general picture.” [4]

“The words you use, the modes of 
communication you use determine the 
realities you inhabit. […] Change the words 
you use. Change the mode of communication. 
If you change the medium, you change 
yourself. You change your society.” [4]

“This is merely to say that the personal and 
social consequences of any medium—that is, 
of any extension of ourselves—result from the 
new scale that is introduced into our affairs by 
each extension of ourselves, or by any new 
technology […]  that “the medium is the 
message” because it is the medium that shapes 
and controls the scale and form of human 
association and action.” [3]

Spatial Medium

“The inside of the Pavilion was an experiment 
in individual experience. It represented a new 
form of theatre space, which completely 
surrounded the audience and where every part 
of the space had the same theatrical intensity 
for the individual.” [2]
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“The effect of the movie form is not related to 
its program content. The “content” of writing 
or print is speech, but the reader is almost 
entirely unaware either of print or of speech.” [3]

Medium

“The Pavilion was a work of art with its own 
unity and integrity, as well as a new 
unexplored theatre and concert space, a 
recording studio for multichannel 
compositions and a field laboratory for 
scientific experiments. Social scientists had 
already expressed an interest in making 
studies of how visitors reacted to various 
situations. Architects were interested in the 
free flow of people through the Pavilion. 
Scientific measurements of the Fog and its 
reaction to the weather were being made daily. 
Measurements of the optical properties of the 
Mirror, many of which had never been seen or 
explained before, were underway.” [2]

Human Emphasis

““Now the emphasis is on the individual’s 
relationship to the environment. This is a 
change in attitude away from concern for the 
object – its engineering, operation and 
function, and toward aesthetics – human 
motivation and involvement, pleasure, 
interest, excitement.” [2]
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