
The cut-up method from Brion Gysin and William S. Bor-
roughs, together with the emergence of the �rst conversa-
tional interfaces that enhanced the man-machine communi-
cation, shaped the sound of the last 40 years.

Let me introduce the main characters of hour story; these five men will help us under-
stand why a urinal ended up shaping the sound of the last 40 years.

On the one side we have Andre Breton; a well-known writer who, together with a 
bunch of guys like Louis Aragon and Philippe Soupault, and influenced by the uncon-
scious way of life from S. Freud, shaped in the early 1920s what we nowadays know as 
Surrealism.

Tristan Tzara, who came a bit later, joined them for a while, and after being expelled 
from the movement he contributed to the emergence of Dadaism.

Brion Gysin, a journalist and painter that will take part later on in our story.

Last but not least, we have William S. Borroughs, who not only happened to be in the 
right place at the right time but also started shaping the “Beat”.

On the other side of the river, there is Ivan E. Sutherland, an American computer scien-
tist who is widely regarded as the father of “computer graphics”.

Now that we hace introduced them, this is how the whole story begins; Tzara, suggests 
Breton to create a poem by pulling words out of a hat. I guess he thought the idea was 
so stupid that he expelled him from the surrealist movement.

A bit later, in 1959; based on the same idea,  Brion Gysing cut some newspaper arti-
cles, rearranged them together in a random way and created “minutes to go”, some 
sort of writen collage that would influence Borroughs on his whole literary work. This 
technique was called “The Cut-Up Method”.

Almost at the same time, in the early 1960s Ivan E. Sutherland creates the Sketchpad 
system, a man-machine graphical communication system that, for the first time, allowed 
people to draw on computer. This device is also considered as the first conversational 
interface.

How did all these people come together? Well, I guess they both got to meet up in 
some random corner of the Bronx in the early 1980s, when people like Kool dj Herc, 
Grandmaster Flash or Public Enemy started cutting-up sounds to build up their own 
songs. The first CMI´s  (Computer Musical Instruments) and MPC´s (Midi Pad Control-
lers) were born, and along with them, the whole sampling culture which has shaped the 
music for the last 40 years.

In life, as in any creative process, the best results are often a cluster of accidental hap-
penings and cut-up´s. Put them together; let technology help to spice them up and 
voilà.

As the Grandmaster said, It's like a jungle sometimes. It makes me wonder how I keep 
from going under.
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